





Synopsis

Anat (Naama Preis. Best Actress winner at
the Jerusalem Film Festival) has never been
able to reach her father’s exacting musical
standards, so the family's hope of producing a
talented composer rests on her unborn son.
After giving birth to a deaf child, Anat takes
drastic measures to ensure that he becomes
the musical prodigy her father always wanted.
But when the boy grows up indifferent to
achieving his destiny as a great pianist, Anat
is forced to stand up to her father and
confront the harsh realities of her past.




Directors Statement

When the idea for this movie first came to mind, I had
yet to come to the realization that there would be a piano
involved. The same thing happened with my two previous
films. They started as scripts totally devoid of this musical
instrument and, in some mysterious way, it found its way
to the heart of the plots. The only major difference is that

in God Of the Piano [ dared to ask why.

Why is it that for so many years I dreamt about playing the
piano, but never dared to buy one? Why is it that when |
did purchase one, I never dared touching it? What does this
miraculous instrument harbor that creates such dissonance
within me? The unfolding of Anat’s story - that of the main
character of my film - un raveled the chirography for the

dance | had with the piano for so many years.

“enu’ N
§

JO— -
—— b —F







Isn't music like dance? Don’t we also perform art for the
sake of joy? What happens when music is treated as a mere
tool, a tool not only to accomplish professional goals but
also to gain self worth, to gain love? | believe this question
does not apply only to music or art, and the fact that we
cannot really make music without “playing” it, turns this
endeavour into a very interesting subbase on which this
issue can be raised. It is the exposure of this question that

made me so passionate about creating God of The Piano.




