Van Gogh tra il grano e il cielo

[image: image1.jpg]A new intimate insight on the genius of Van Gogh
seen by the eyes of his largest collector
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Featuring special guest and narrator Valeria Bruni Tedeschi 
SYNOPSIS
A new look at Van Gogh through the legacy of the greatest private collector of the Dutch artist’s work: Helene Kröller-Müller (1869-1939), who in the early 20th Century, ended up buying nearly 300 of his works, paintings and drawings included. This is a story that tells the tale of the spiritual bond between two people who never met during their lifetime (Helene Kröller-Müller was 21 when Van Gogh died in 1890), but shared the same attraction for the Absolute, the same uncompromising search for a pure artistic, religious dimension. Two people with internal worlds dominated by anxiety and torment, which both put into words by writing a vast number of letters that were highly crafted works of literature: invaluable sources of historical information and a recurrent feature punctuating the narration of the documentary. 
Accompanying the whole story is actress Valeria Bruni Tedeschi, filmed in the Church of Auvers-sur-Oise, which Van Gogh painted only a few weeks before committing suicide in a nearby wheat field.  
The opportunity to tell the story of how Van Gogh’s art evolved, and about the Helene Kröller-Müller collection, was provided by an exhibition of great importance, Van Gogh. Between wheat and sky, at the Basilica Palladiana in Vicenza. It was curated by Art Historian Marco Goldin, and featured 40 paintings and 85 drawings from the Kröller-Müller Museum in Otterlo, Holland, where Helene’s legacy can be found today.
A trip into the exhibition is a two-way journey, as we also visit some of the places important to Van Gogh’s artistic life: Nuenen, Paris, Bruxelles, Auvers-sur-Oise, not to mention footage of the Kröller-Müller Museum shot in Otterlo.
THE PLACES AND THE STORIES
HELENE KRÖLLER-MÜLLER AND HER COLLECTION
Helene Kröller-Müller was, in her time, one of the richest women in Holland. She was the daughter of a German industrialist, and married Anton Kröller, her father’s young, skilfull business associate, with whom she moved to Holland and had 4 children. Anton’s main interests lay in the shipping and mining industries. Helene approached art through the lessons she would accompany her daughter to, given by Henk Bremmer, a painter and propagator of culture. It was Bremme who advised her to buy her first artworks and who introduced her to the art of Vincent Van Gogh. In 1909 Helene bought her first painting by the Dutch artist.   In later life, when her collection had become the most important, second only to the one belonging to Van Gogh’s heirs, Helene would decide to open a museum in order to share with others the peace and comfort the paintings brought her. Inspiration came from a trip to Italy visiting Milan, Rome and above all Florence, where the example of the Medici and their patronage left a deep and lasting impression on her.  It would not be an easy path to follow however: just as the foundations of the new museum were laid, the 1929 economic crisis and a number of bad investments made by her husband, would put a halt on construction work. It was only in 1939 that the Dutch Government decided to finance the building of the museum, on condition that the collection became State-owned. Helene’s thoughts on art and Van Gogh – whose austere behaviour and rebellious zeal had always set an example for her – are collected in volumes of correspondence written, for the most part, to Sam van Deventer, a schoolfriend of her eldest daughter’s, twenty years her junior and a companion to her all her life, although the relationship was probably only platonic. Helene was so inspired by Van Gogh that, during World War One, she went to the war front to take care of the wounded, driven by the same love towards suffering and the humble underprivileged that led Vincent to become a lay preacher among the miners in the Belgian region of Borinage, some time before deciding to become an artist. Helene’s becoming an art collector contributed decisively to drawing attention to Van Gogh’s painting after his death, thereby raising the market value. Van Gogh had always been alone and unlucky in his relationships with women (There was Kee, a widowed cousin and his first love, who rejected him, and this was enough for him to burn his hand on a candle flame in front of her parents. Then there was a prostitute called Sien - whose health was bad and who had children. He left her under pressure from his brother and his father. There were no other relationships apart from encounters with prostitutes in brothels.) and yet it is to a woman, Helene, that he owes a sizeable part of his posthumous fortune.   
THE KRÖLLER-MÜLLER MUSEUM IN OTTERLO
The Kröller-Müller Museum is located in Otterlo, south-east Holland, about an hour’s drive from Amsterdam. It was designed by Belgian architect Henry van de Velde and built in a rational modernist style, using simple materials – brick and glass -  after the failure of much grander plans that had been drawn up by van de Velde himself, and other architects of the calibre of HP Berlage, Peter Behrens and Ludwig Mies van der Rohe. Besides all the paintings 
by Van Gogh at the heart of the museum, other rooms host masterpieces by artists from all eras, from Lucas Cranach to Picasso, Odilon Redon to Seurat and Signac. Also part of the collection are a large number of paintings by Piet Mondrian.  In the grounds of the museum there is a large sculpture garden comprising works by Auguste Rodin, Jean Arp, Henry Moore, Jean Dubuffet, Lucio Fontana and many others, including contemporary artists.  What also makes the Kröller-Müller unique is the fact that it is set in the Hoge Veluwe National park, a huge nature reserve that was once Helene’s husband Anton’s hunting grounds, which were also later donated to the State.  The location features a forest with deer and wild boar, but also stretches of sand brought there from the coast.  Bearing witness to the time spent in the Hoge Veluwe by the Kröller-Müllers, and only a short distance from the museum, is the Jachthuis Sint-Hubertus, the hunting lodge where Anton received his guests and Helene would spend time meditating. It is interesting to note the small bed where Helene used to sleep, it was a small cot measuring less than a meter and a half, where it appeared she would spend the night in a half-sitting - half-lying position, once more following in the footsteps of Vincent Van Gogh, who hated luxury in any shape or form. There is also footage filmed inside the Kröller-Müller’s preservation and restoration facility: the artworks filmed there were those destined for the Vicenza exhibition. 
THE VICENZA EXHIBITION
Curated by Marco Goldin, the Van Gogh. Between wheat and sky  exhibition was set up in the  Basilica Palladiana in Vicenza, one of the most beautiful Italian Renaissance buildings, which the people of Vicenza call  ‘la Dama Bianca’ – the White Lady.  The exhibition - which had an outstanding turnout -  tells the story of the art and genius of Van Gogh, through the main periods in his artistic career, which lasted only a decade from 1880 to 1890:  
His Dutch Period was dominated by scenes of country life and the colours of the earth, a debt owed to the art of Jean-François Millet and the Barbizon, the French School of Realism, (Van Gogh saw in peasants and farmers the people who were closest to the earth, to life and therefore to God). During the Paris Period, Van Gogh found his means of expression in the explosive colour and short, thick, visible brushstrokes of the Impressionists and the Post-Impressionists, like Seurat, thus freeing himself from the sombre colours of the Dutch Period.  It was in Arles, that the artist lived his happiest moments, losing himself in the light and the ecstatic pleasure of painting ‘en plein air’, in the plains of Crau and at Saintes-Maries-de-la-Mer – but it was here that emotional tension and a failed attempt at creating an artistic community with his friend Gauguin, pushed him over the edge and into his first serious crisis when he cut off part of his ear. His decision to commit himself into a psychiatric institution in Saint-Rémy, Provence, was a stylized rendition of a sign of turbulence, perhaps his most characteristic. Finally, we have the last ten weeks in Auvers-sur-Oise, during which Van Gogh’s painting became more relaxed, almost in preparation for death, which would be self-inflicted with a shot in the chest, out in the fields.  A unique feature of the Vicenza exhibition is also the importance given to drawing in the Dutch artist’s work.  His seemingly instinctive, ‘au premier coup’ canvases were the result of long, preparatory studies, not sketches but complete works of art in themselves, where the broken flow of lines that characterizes the style of his paintings, can already be seen. These drawings are delicate works of art that suffer from exposure to the light and are therefore very rarely exhibited 
OTHER PLACES
Besides Otterlo and Vicenza - the film takes us to other places that were important in the lives of Van Gogh and Helene. 
Nuenen, Holland
Some of the footage of the Church in Nuenen, the subject of paintings and drawings during the Dutch period, create the backdrop to the part of the documentary dedicated to Van Gogh’s religious anxiety, which can be likened to Helene’s own.  Son of a Protestant clergyman, whose faith was traditional, though open-minded, at a certain point in his life Van Gogh became much more religious than the rest of his family, so much so that he tried to become a preacher himself - an attempt that would fail due to his uncompromising, overly enthusiastic commitment to his faith. He had a frenzied mysticism which he would transfer to his painting, devoting himself completely to his art, to the point that it could be said he sacrificed his life for it. Helene, on her part, also fell prey to moments of religious crisis as a child, for example refusing to embrace the Protestant faith as her parents expected her to. 
Bruxelles
Georges Mayer, professor emeritus of Art History at the Royal Accademy of Fine Arts in Bruxelles, talks about the few months Vincent spent there.  Drawing, in those days, was considered essential to painting. Van Gogh however would soon abandon the Academy, perhaps because – as he wrote to his brother – he didn’t like painting male nudes, preferring fully clothed peasants in the fields. It probably had more to do with the fact that the classic, academic ideal of beauty, advocated in Bruxelles, was in contrast with his raw vision of art and life, and with his love for subjects drawn from the world of work.  
Paris
Together with writer and art historian Pascal Bonafoux we venture down the streets of Montmartre, starting from Rue Lepic 54, where Vincent lived with his brother Theo for two years from 1886. We see the Moulin de la Galette, the subject of one of the paintings at the Vicenza exhibition but also of the famous painting by Renoir, and then the vineyard in Montmartre, which was also featured in many paintings. From the tables of La Bonne Franquette Café, Bonafoux tells us how, by "stealing" from Pissarro and other Impressionists, Van Gogh found his way, in those years spent in Paris. 
Auvers-sur-Oise, France
Auvers is the place where Vincent Van Gogh spent the final weeks of his life. It was here, in the Church, the subject of several of his paintings, that the sequence shots narrated by Valeria Bruni Tedeschi were filmed. Auvers was a popular place for painters in the latter half of the 19th Century. Corot, Daubigny and then Pissarro and Cézanne, had been there before Vincent, who went to the town because he felt the need, after Provence, to paint in Northern France again. He also went because Doctor Gachet lived there - the psychiatrist who according to brother Theo could treat him. Gachet was a friend to many artists, and an artist himself.  
Helene’s Trip to Italy: 
Some filming was done in Italy, in the places that inspired Helene Kröller-Müller’s decision to found a museum. Milan’s Basilica of Sant'Ambrogio, and Raphael’s Marriage of the Virgin at the Pinacoteca of Brera; Florence, and the Basilica of Santa Croce with the Tomb of  Michelangelo, whose bust, according to Helene, bore a resemblance to Van Gogh;  and the Palazzo Vecchio, which was the cause of an amusing misunderstanding: Helene did not speak Italian and thought the building had been built by the Vecchio family, whereas Vecchio is an adjective meaning  ‘old’.
INTERVIEWS AND EXPERT CONTRIBUTIONS
MARCO GOLDIN
Art historian and exhbition curator Marco Goldin, has taught at the University Ca' Foscari in Venice and the IULM in Milan. Since 1985 he has curated over 400 exhibitions, with particular emphasis on 19th Century and 20th Century European and American painting. The exhibitions organized by Linea d'ombra, a company he founded in 1996, have attracted over 11 million visitors to date. Since 2005 he has brought to the theatre great artists from Van Gogh to Vermeer, and collaborated with musicians like Franco Battiato, Massimo Bubola and Francesco Renga. He is the curator of Van Gogh. Between wheat and sky, the exhibition central to this film.
LISETTE PELSERS
Art historian Lisette Pelsers, has been director of the Kröller-Müller Museum, in Otterlo, the Netherlands since 2012. Previously she was responsible for exhibitions held at the Rijksmuseum Twenthe at Enschede in Eastern Holland, becoming the director in 2008 and expanding its Modern and Contemporary Art Collection. She regularly writes and publishes articles on Contemporary Dutch Sculpture and is a member of the AICA, Association Internationale des Critiques d'Arts.
LEO JANSEN
Leo Jansen studied Dutch Language and Literature in Utrecht. He worked at the Van Gogh Museum in Amsterdam for over twenty years, first as a researcher and then, from 2005 to 2014, as curator of paintings. For fifteen years, from 1994 to 2009, he edited the critically annotated version of Van Gogh’s letters, published digitally (www.vangoghletters.org, Europa Nostra award) and in print form in six volumes, currently being translated into several different languages. Since 2014 he has edited the Mondrian Edition Project, the critically annotated version of the letters and theoretical writings of Piet Mondrian. 
SJRAAR VAN HEUGTEN
Art historian Sjraar van Heugten, was Head of Collections at the Van Gogh Museum in Amsterdam from 2000 to 2010. He is one of the world’s leading authorities on Vincent Van Gogh’s work, on which he has written numerous books including Van Gogh. Master Draughtsman (2005), Van Gogh. The Birth of an Artist (2015) Van Gogh and the Seasons (2018).
EVA ROVERS
Writer and cultural historian Eva Rovers, has a degree in Cultural Studies from the University of Utrecht, specializing in early 20th Century Dutch Art, as well as a PhD from the University of Groningen. She wrote the biographies of the greatest private collector of Vincent Van Gogh’s art, Helene Kröller-Müller, and of Dutch writer and poet Boudewijn Büch.  
GEORGES MAYER
Mayer is Honorary Professor of Art History at the Royal Academy of Fine Arts in Bruxelles, where he heads the Centre de Recherche sur l’Enseignement des Beaux-Arts. He has represented the Ministry of Higher Education and Scientific Research at the Council of Museums in Belgium (French-speaking Community).
PASCAL BONAFOUX
Bonafoux is a writer and Professor of Art History at Paris 8 University. His numerous books include Van Gogh. Le Soleil en Face (1987) (Van Gogh. The Passionate Eye - US/UK 1992) and publications on Rembrandt, Cézanne and the Impressionists. He collaborates with newspapers and magazines including Le Monde and le Nouvel Observateur. He has curated exhibitions in France and abroad, and directed the Exhibition Office of the AFAA, (association française d’action artistique) the French Foreign Ministry’s official body for cultural Exchange. 

BIOGRAPHIES


VALERIA BRUNI TEDESCHI
Actress and film director Bruni Tedeschi studied theatre and made her screen debut in France with Patrice Chéreau in 1987. She is four-time winner of the David di Donatello award for best actress. She won a Premio César as most promising actress and was nominated three times in the best actress category at the European Film Awards. She has worked with many film directors including Paolo Virzì, François Ozon, Claude Chabrol, Marco Bellocchio, Bernardo Bertolucci, Mimmo Calopresti, Ridley Scott, Steven Spielberg. In 2003 she directed her first film È più facile per un cammello..., (It’s Easier for a Camel), followed by four more successful films, receiving a Certain Regard Award at the Cannes Film Festival as a special Jury Prize for the film Actrices in 2007.
GIOVANNI PISCAGLIA, DIRECTOR
Born in 1984, Piscaglia obtained a degree in Communication Sciences and Semiotics at the University of Bologna in 2008, and began his career as a film maker at the IED (European Institute of Design) graduating in 2010.

Between 2008 and 2011 he made videos, short films, installations and video art works that won him awards at the Pesaro Film Festival– taking 1st Place in 2009 and 3rd in 2010. 
In 2011 he created "ODISSEA_KOMA_NOSTOS”, a 4 screen video installation based on an original adaptation of Homer’s Odyssey which was given special mention at the selections of the Giovani Artisti del Mediterraneo Biennale (Young Mediterranean Artists Biennale) and was published in a paper by Lucia Cataldo entitled "Felici coincidenze. L'antico nello sguardo dell'arte contemporanea" (“Happy Coincidences. The Ancient in Contemporary Art.”) In 2010 his first documentary for the Piccolo Teatro in Milan: "La compagnia alla prima" (The Company’s Opening Night) was presented at the Chiostro of the Teatro Grassi. 

Since 2011 he has been working as a director and writer for 3D Produzioni, and from 2013 onwards, he has been responsible for the creation of many films both with 3D Produzioni and for Sky Arte HD, showing a preference for ancient art and theatre - some of his most important work being: Gli Ulissi: In viaggio con Bob Wilson (2013); Maria Callas Remastered (with Dario Fo), (2014); Divina Bellezza – Il Duomo di Siena (with Alessandro Haber), (2016); Culture Chanel, la donna che legge (with Kasia Smutniak), (2016); Galleria Nazionale dell’Umbria. Il Cuore della Perfezione, (2016); Viae Crucis – Le 40 ore di Taranto (2017).

The Ulysses: Traveling with Bob Wilson (2013); Maria Callas Remastered (with Dario Fo), (2014); Divine Beauty - The Cathedral of Siena (with Alessandro Haber), (2016); Culture Chanel, the woman reading (with Kasia Smutniak), (2016); National Gallery of Umbria. The Heart of Perfection, (2016); Viae Crucis -  40 hours in Taranto (2017).
MATTEO MONETA, SCREENWRITER 
Matteo Moneta (Milano, 1969) graduated in Dramaturgy at the Paolo Grassi School of Dramatic Arts. For ten years he was theatre and dance columnist for Flair, a monthly magazine published by Mondadori. He subsequently worked in London as a researcher and developer at Move a Mountain Productions. He joined 3D Produzioni in 2005 and since then has worked on the series Storia della Prima Repubblica (The History of the First Republic) with Paolo Mieli for RAI3, and subsequently handled subjects such as Human Rights, the Memory of the Righteous and the Holocaust. Among the productions made by the company for Sky Arte HD, he has worked on documentaries and special reports on numerous editions of the Art Biennale and the Architecture Biennale, as well as on design, photography, Luca Ronconi’s theatre, Carolyn Carlson’s dance, and artists such as Alberto Burri, Emilio Isgrò, Alberto Biasi, Banksy, Daniel Buren, Jan Fabre, Hiroshi Sugimoto. Since 2016, he has prepared and hosted Artbox, another program for Sky Arte HD which is aired every two weeks and dedicated to exhibitions currently running in Italy and the rest of the world. 

He has taught Video Communication at IED Moda Lab in Milan.

REMO ANZOVINO, ORIGNAL MUSIC COMPOSER
Born in Pordenone in 1976 to Neapolitan parents, he began playing the piano as a child. Aged 24 he obtained a firstclass Law degree with honours from the University of Bologna, specializing in Criminal Law. He continues to practice the profession.  

Considered by critics and public alike to be one of the most original, innovative composers around, Remo Anzovino is one of the leading figures in Italian instrumental music. He has recorded 5 albums, as well as a live album recorded at the Auditorium Parco della Musica in Rome, a special project dedicated to Pier Paolo Pasolini and another dedicated to Muhammad Ali. He has composed music set to the very best silent films, collaborating with highly-rated specialist cinemas, as well as taking part in major International festivals.  His latest work as a film music composer is the soundtrack to the documentary film “Hitler vs Picasso and the Others. Nazi obsession for Art”. His music has also been used as the soundtrack to several well-known tv programs, most notably ‘Otto e Mezzo’ and ‘Ballarò’, and as the commercial music for brands such as Alitalia and Bulgari. 

He has numerous collaborations of prestige to his name with a broad cross-section of artists ranging from: Roy Paci,  Franz Di Cioccio, Danilo Rossi, the Orchestra d’Archi Italiana, Lino Capolicchio, Simone Cristicchi, not to mention Gino Paoli, Enzo Gragnaniello, Mauro Ermanno Giovanardi, Giuliano Sangiorgi, Tony Esposito and Luisa Prandina, also including jazz with Gabriele Mirabassi, Enzo Pietropaoli, Bebo Ferra and Luca Aquino, as well as rock with Tre Allegri Ragazzi Morti and Roberto Dellera, the original rap music of Dargen D’Amico and the figurative, photographic art of Oliviero Toscani and Davide Toffolo.  

The Yamaha Music Europe have chosen Remo Anzovino to be a Yamaha Artist and Brand Ambassador, stating: "Yamaha will accompany Remo Anzovino though his career, having recognized that his unique musical expression combines a modern, International way of composing with a markedly Italian taste for beauty." 
Remo Anzovino’s latest album entitled “Nocturne” (Sony Music), was released on 29th September 2017 for digital download, to main music streaming platforms and through traditional record stores. The vinyl version is also available as a double LP. “Nocturne” was recorded between Tokyo (JVC Victor Studio), London (Abbey Road), Paris (Les Studios Saint Germain) and New York (Brooklyn Recording). This modern, incisive album was produced, recorded and mixed by Taketo Gohara, with orchestral arrangements by Stefano Nanni, who also directed the London Session Orchestra.  Some of the top-level International musicians who made their sensitive contribution to the project are, on Chinese violin Masatsugu Shinozaki, first violinist with the Tokyo Symphony Orchestra, Armenian Vardan Grygorian, considered to be one of the finest Duduk players in the world, French musician Nadia Ratsimandresy, one of the foremost virtuoso players of ‘ondes martenot’ and Gianfranco Grisi, who invented the ‘cristallarmonio’ (glassharmonica) and is unrivalled in the art of glass-playing.
DIDI GNOCCHI, PRODUCER
Italian journalist, writer, business woman and documentary film maker, Didi Gnocchi is the founder and director of UltraFragola Channels – art and design web tv - and the founder of 3D Produzioni. She worked as a journalist for Provincia Pavese from 1981, and in 1985 moved to Mediaset where, for twenty years, she worked as a correspondent covering special reports and investigations on neonazism in Austria and Germany. For 10 years up to 2001 she was a special correspondent for Mediaset TV news channels covering the ex Soviet Union. During that same period she also wrote several documentaries for Mediaset, including Fantasmi al passo d’oca and Squadristi del 2000, as well as the tv program Isole comprese, co-written with Mimmo Lombezzi. In 1990 she travelled to the US on the tracks of the Beat Generation to do a tv series Miti, mode e rock'n roll (Idols, trends and rock’n’roll). In 1999 she published a book with Einaudi entitled Odissea Rossa (Red Odyssey). It was the story of one of the founders of the Italian Communist Party, who died in the Stalin purges. In 2000, motivated by the desire to ‘go it alone’ and experiment new projects independently, she set up her own company, 3D Produzioni. The first documentary she made was Betty Bee, sopravvivere d'arte (surviving with art), which won the Torino Film Festival awards. In recent years she has written and produced a series of documentaries which aired on Rai and Mediaset channels, Le streghe della notte, La casa sul lungofiume, Tutti gli uomini di Stalin, I giusti del gulag and L'altro Vietnam, and a 6 episode series presented by Paolo Mieli, aired on Rai 3, "Storia della Prima Repubblica" (History of the First Republic). She made three documentaries on the Shoah as part of the ‘Grandi Opere’ series for Utet publishing company: - Il processo Eichmann (the Eichmann Trials), Il processo di Norimberga (The Nuremberg Trials) and Il giudice dei giusti (A Judge for the Just) – as well as a series of documentaries on Human Rights. From 2002 onwards, meeting architect Vico Magistretti and interior design specialist Maddalena De Padova, brought her closer to the world of design and architecture.  Her first tv series on design in 2003 was called "UltraFragola". It was produced for CULT channel, and ran for a second season in 2004.  Her series for Sky Arte HD called De.Sign has been running since 2013 and is now in its 5th season.  On the eve of the ‘Salone del Mobile’ in 2007, Didi Gnocchi created the first Web TV dedicated to design, architecture and art, called Ultrafragola Channels. In its first year it received a Yahoo Award for best website design. In 2009 3D Produzioni teamed with Piccolo Teatro in Milan to launch a web tv channel dedicated to theatre performances (www.piccoloteatro.tv), which in 2013 was awarded the ‘Premio Prix Italia’ for best web tv. Her production company has become specialized in documentaries that are increasingly linked to subjects dealing with art, culture, literature and history. In 2017 she directed a documentary called 'Canto alla durata. Omaggio a Peter Handke', (‘To Duration’ : A Tribute to Peter Handke’) with a special guest appearance by the Austrian writer interviewed in his home on the outskirts of Paris.  In 2013 she was awarded the Premiolino (Italy’s oldest, most prestigious award to journalists for outstanding achievements and contributions to press and tv media)- "for having created the first Italian Web Tv devoted to art, culture and design, showing a courageous pioneering spirit in choosing the most innovative instruments and means of communication, all the while remaining faithful to  the values of the best traditional journalism".
In 2017 decided to make a documentary film on “Hitler vs Picasso and the Others”, featuring Toni Servillo, brought to the screen by 3D Produzioni and Nexo Digital with the participation of Sky Arte.

FRANCO DI SARRO, NEXO DIGITAL PRODUCTION AND DISTRIBUTION  
Di Sarro is the CEO of Nexo Digital, the company he founded in 2009.  Born from lengthy experience working in the film industry and distribution sector, Nexo Digital soon established itself as a pioneer and market leader in the global distribution of high definition event cinema – from concerts to art exhibitions, documentaries to theatre shows, sports events to Japanese anime. 

From the very beginning the company’s mission has always been to distribute quality events of high cultural and social value and to promote a new way of experiencing the cinema, as a place to see a concert or a ballet, to take a  behind-the-scenes look at the Opera, get exclusive seats to watch a sports event, visit an exhibition or see an ‘auteur’ show,  rediscover a classic film in 4K restoration,  or a cult Anime.
Thanks to the entrepreneurial initiative of its founder Di Sarro, Nexo Digital today distributes its content to over 60 countries worldwide and year after year gathers the consensus of ever increasing audiences. Some recently successful films have been those about art at the cinema, the highest grossing box office hits: the Oscar nominated Loving Vincent; Caravaggio – the Soul and the Blood (produced by Sky and Magnitudo Film), Hitler vs Picasso and the others. The Nazi Obsession with art (co-produced with 3D produzioni, and the participation of Sky Arte HD). 

Van Gogh. Of Wheat Fileds and Clouded Skies is directed by Giovanni Piscaglia and written by Matteo Moneta with the expert consultancy and special appearance of Marco Goldin. It is produced by 3D Produzioni and Nexo Digital, and features a special guest appearance by Valeria Bruni Tedeschi, original soundtrack by composer and pianist Remo Anzovino. 
For their invaluable contribution to the making of this film, special thanks goes to : 
Marco Goldin and Linea d'ombra

Vicenza City Council
The Kröller-Müller Museum
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